NOTES                         2.4.

acceptance wooe her/  But Touchstone's jest about
taking 'two cods* (v. G.) from one 'peascod' is pro-

'

bably connected with the word 'codpiece
1. 1. 20 (note). He seems to be quibbling upon 'stone*
(1. 46) in the same way.
54.  mortal in folly i.e. 'abounding in folly* (John-
son) ; v. G. 'mortal/
55.  wiser Rosalind probably takes 'mortal' in the
sense of * deadly/ Singer suggests that perhaps Rosalind
*has in her mind that possession is the grave of love,
which expires in its own folly/
56.  warev. G.
63. clown It is Touchstone's cue to play the courtier
in Arden and to treat all its inhabitants as 'clowns/
66. you> friend ($2} F. 'your friend*
78.  m-ir(Hanmer) F. 'wreakes*
79.  hospitality: F. 'hofpitalitie/
80.  hounds of feed limits of pasturage, cf. 3. 5. 107.
91-2. F.   divides 'And.. .wages:/ 1 like.. .could/
Waste., .in it/
96, feeder i.e. shepherd, v. G. Corin was attached
to the farm and would become shepherd to the next
owner; for though villeinage was theoretically extinct
in Elizabethan times, labour was practically immobile
(v. Tawney, Agrarian .Problem in the i6tk cent.>
pp. 42-3). The point of Corin's words seems hitherto
to have escaped notice. But v. Sh. Eng. i. 365.
97.  S.D. F. 'Exeunt.*
2.5*
S.D. F. 'Enter Amyens, laques, & others/
I. The song is simply headed 'Song' in F. and is
not assigned to any character, though it is of course
obvious that Amiens sings it.
3. turn v. G.
12-14. / thank It etc. F. prints this and several